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Do As | Do
(Do Do Do)

Do | have a “go-to” trick? Do bears sleep in theods? Do bats sleep upside down? Do
Popes tend to be Catholic?

Do I think I've hammered down my point? Yes. Thek that 've ALWAYS used in a
situation where | had to make an impression is &d Do.” (DAID) The method | use
is the standard “key-card,” right out of Hugarde&nityclopedia of Card Tricks.” What

makes it effective is the presentation | created.

The premise of DAID is as follows:

The magician shows two decks of cards and letspibetator choose which deck she
wishes to use, and which deck the magician is o Wis order to be fair, the magician
offers to let the spectator shuffle his deck, whiéeshuffles hers. Their rightful users
now take the decks, and the magician explains rimige.

“In order for this ‘experiment’ to work, we mustrgshronize our actions as much as
possible, so we may work to a common result. Yaostiwvatch me carefully, and do as |
do as best as you can. Are you ready?”

The magician no goes through a complicated, perbegs silly, process to remove a
single card from the deck. He looks at it, retutrns his deck, and loses it in an equally
complicated manner. All the while, the spectasamimicking his actions. The decks are
exchanged again, and the magician asks the spetdatmove the duplicate of the card
she took out of her original deck, as the magidaes the same. The two cards are
tabled face down.

With an air of gravity, the magician asks the sptxtto turn over her card. The
magician follows suit. The cards match!

| would tell the spectator who | chose to be mysaast that she was abouthelp in an
“experiment” that could only succeed if she angirichronized our thoughts and actions.
She was responsible for watching me, and followmgactions as closely as possible. If
| held the cards in my left hand, she was to helddards in her left hand. If | used my
right index finger to push a card out of the spresdshould she.



| made the shuffling, selecting, return of the ¢amld switching the decks, all seem very
complex and important. Sometimes, I'd add somaywsounds or gestures to the
procedure, if | thought I'd need to lighten thingsa bit. | could get several minutes pf
entertaining interaction out of Hugard’s simpletiostions about selecting and replacing
a card.

All of this craziness had two very important effectt focused the spectators’ attention
on me, and made my assistant and | part of a t&éliren we each turned over our
matching cards at the end of the effect, not ordy get the normal amazed reaction of a
trick well done, but my assistant also got a fegth accomplishment that was of value
through the rest of the performance.

This month, I'd like to give you a few new (I thintakes on DAID.

Do as | Do — Stacked — Version 1
It's always advantageous to have spectators shydfle cards before you ring in a
stacked deck, but if you can avoid the deck swatatirely, it's even better.

If you do this as an opener (a good idea), havestacked decks ready to go. It doesn’t
matter if they're the same color. If you wish wtthis later in your routine, have a
stacked deck of the same back color at your disposa

You will need to start the procedure with you “dtin§” the stacked deck. If you are
starting with two stacked decks, this is not anesslf you are introducing a second deck
after the first one has been shuffled, the follayvaguivoque will work fine.

Point to the two decks, and ask the spectator, tWbne would you like?” If she points
to the stacked deck, say, “Fine. Before, we spdeise shuffle MY deck, so you don’t
think 'm cheating. I'll shuffle yours at the sartime.”

If she points to the other deck, just say, “Gr&d¢lase shuffle that deck before we
begin.”

Either way, you should call attention to how impittit is for her to shuffle

competently. Let her know that the deck that skhigfling is the one you’ll be using,
and you want her to be sure you won’t be cheatiigu want to have her, and the rest of
your audience, concentrating on the way she slauffléhis way, you now have ample
misdirection while you do a full deck false shuffiethe stacked deck. Since you'll be
shuffling her deck, one or two perfunctory falseffles should do the job admirably.

Now switch decks. Since you know the top and bottards, you don’t have to glimpse
a key card. Just continue as in the regular DAID.

At the conclusion of the effect, you are left watlstacked deck with one card out of
place. It's easy to replace this card in its prdpeation, and you’ll be ready to burn
your audience with several stacked deck effects.



Do As | Do Stacked — Version 2
Here’s a method you might consider if you want takenthe trick more deceptive for an
audience that might be “in the know.” It doesrsewa key card, and is designed to fool
people who know about key cards.

The handling for the trick begins exactly like ers1. After the decks have been
“shuffled” and exchanged, ask the spectator toagptiee cards face down with her right
hand; left to right front of her. Have her slideaad out of the spread with her right
hand, and leave it face down on the table. You askvher to square the deck and leave
it off to the right. She’s now asked to take thedcin her right hand, and look at. Then,
she’s asked to spread the cards with her left Hamah, right to left, and place the card
back in the deck. (Please note: when | say yok" ‘e spectator to do something, |
really mean that you do it first, and then have'ler as | Do.”)

This handling all but guarantees that she willaeplthe card in a different location than
where it was taken, so you'll easily be able tanidg it when you get the deck back. As
in version 1, you'll have a stacked deck readydagce you replace the selection in its
rightful location.

Do As | Do — Ridged Method
This method involves no switching of decks, solthrdling can be more direct than the
“normal” methods. You lose the focus and foreshadg of these methods, but gain a
degree of “shock value.” You might consider daihig if you know you have only a
short time to make a very strong impression.

Each of the decks should be have a pair of duglicatds, say the Jack of Spades. These
cards should also the “quarter crimped” so theyill to the top of the deck. They should
also be marked on the back so you can ell wheriidgen cut to the top. Ideally,

these cards should be placed around fourth anch8efrem the top.

Place the two cased decks in front of the spectatat go into your DAID spiel. Tell her
that she may choose a deck, but then she mustylmiado exactly. Once she chooses
the deck, take yours, and shuffle it twice. Thentbe cards (cutting your ridged card to
the top.) Most likely, she’ll have done the sarRegardless, cut the deck into four or
five small piles. (Try to leave your other ridgeata in the center of one of these other
piles.) By this time, your spectator will likelyale at least one of the ridged cards on top
of one pile. If not, cut all of your tabled piles)d complete the cut. Be sure you cut
your other ridged card to the top of its pile.

By now, if your spectator STILL hasn’t cut a ridgeatd to the top, you'll have to gather
up all of your cards, switch decks and proceed vatjular DAID using your ridged card
on top of the deck as a key card. (Then you shgaltb your local house of worship, and
beg for forgiveness.)

Anyway, assuming the worst hasn’'t happened, haue sfpectator touch a pile (use
magician’s choice to force the pile that has tdged card on top), and turn over its top
card. Voila! Synchronicity!!



Best possible ending:

During the initial shuffling and cutting, it's vepossible that your spectator will end up
with BOTH a ridged card on top of two of the pikd®e’s cut. In this case, direct her to

place the piles with the ridged cards on top ofdtier piles. With just two piles on the

table, tell her she’ll now finish with a free cheicshe’s to place either pile on top of the
other, and then turn over the top card of the dé6bu do the same. Miracle!!!

Note: make sure that you don't leave two ridgedisam top of the piles in front of the
spectator. You wouldn’t want her to be able tklabthe top of the other pile.

News From HEH Software
I've been working very hard the last few monthglmee different software products;
two of them are for magicians.

I've updated The Magic Database™ and will probdtaye it available on the website
within the week. I've also created a new prograatlied StackPrak™. This is a program
that will help any magician trying to memorize act The most valuable feature of this
program is that it includes AUDIBLE prompts for tbard. This is very important, as
hearing a spectator call out the name of the caadcompletely different experience than
seeing the card in the deck as you are practicifkgow trhat while dealing out cards
during practice, | could name the stack numbetHercard almost immediately, but in
real life, when HEARING the name, | had to taker@time to convert that sound into a
mental image, before | could get the stack numbéiis slowed me down, and messed
up the tempo of the trick. With Stacprak, | hop@vercome this. (So far, so good.)

The program is available for beta test. I'd ap@tecanyone who’d help me out with
this.
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